ss ANGLIN PLANS
* A SLOW FAREWELL
" FORNEXT TWO YEARS

‘Fﬁo More Tours, No More Long En-
ts and No Regrets Her
Program for the Coming Seasons

varioun sorte  Thars

IMhm:- wherein an actor safd

.nndoa 1o retirs permanentiy—and aid |
have hean other cases, many

mora of them, In which an actor or act.
r n?ull al regular intarvals. ISven now

The annals of ﬂn theatre are orowiisd
farewelln

Hothern In saying farewell, a con-
mnllnn devoutly wished by him for
yaarn but not by Hhis publio, nor
metul by tham, and recently Bir John.
Forbes-Robertson brought n swan.
-.( that had siretohed over thres years
and ad many oountriea to an end.

Put it remained for Margaret Angiin
to originate 4 new varlety of farewell, and
oconfide It to a representative of the New
York Times. But, you say broathlessly, you
didn’t know she contempinted retiring, and
esho ecalls attention to tho words “a new
wrlety of farewell” In the preceding men-
tonce, And leat the Impeachment be mada
that, after ;l.lI her method Ian't so naw
ginocs it Is being announced that nhe Is
to rotire, lot It De stgted at once that ths
fact was stumbled upbn quite accidentally
and developad through a process of cross-
examination,

Miss Anglin's visitor had asked hor why
ghe nttempted so much. He was thinking
of the last yoar-4nd a half of her record-—
Phakeapoarean repartolrs, then Wilde, than
Greek classion In California, more Wildes,
and buok to Bhakeapsire—one undertaking
growding upon tha other with no breath-
ing apélls betwean,

“I would rather work as 1 have,' Miss
Anglin replled, “the last B0 weeks with-
out any rest than try to take a vacation

§ that wan no vacation at all. Unless [ could
r take a month or two and go beyond the
X reach of telegraph and teléphone | would

rather keep on working. And then the
- performanices of tha Greek dramas in Call-
9 fornin Inst summer and the Shakespearean
d performance I am about to give at St. Louls
wang fixed ovents over which I had no cons
trol. I was invited to do the former wt
that time, and If 1 wanted to do it T had
to grasp the opportunity when it came,
4 Bhakonpeare died 300 years ago and the
¥ tercentenary lu being eslobruted now, o
there was no question of postponing the St
Louis performances. But I shall never
play & long season mgaln, In fact, after
thin yenr I shall never play much at
-

all
. The visltor gneped audibly.
‘Do you menn that you are golng to
quit the stage?’ he asked In amazement.
“In the course of two or three ¥ears,
A yes,” Mias Anglin replied. “It in to be
’ # gradunl withdrawal. I do not say that
M I will never act agaln. That would be
1! foolish, becauss one never knows what
¥ Jthe future holds, and ns a matter of
fact they umually do act agaln. T merely
“say that I shall act less and less, and
b at the end of a few years shall have
i given up acting nltogether, Of course,

‘WILLIAM BAYNE
Whose 09th Regiment Band,
New York, has replaced Kryla
mtfical urnnil:_{..nti:n at Woodside

ark.

of

whenever T msse n play 1 want to do I
will do It, and on special oocmsions I will
take part In productiona that appeal to
me, like ths Greek performances or those
I nam nbout to do In Forest Park, but 1
shilll never play A long season again nor
make n tour,"

"But, Miss Anglin'® cmme the protest,
“won't you bhe unhappy without the stage?
Cin n woman who has lived such an
active life aa you have lived, who has
fpant so many years on the stage, give it

up without o quaver?' Certainly there
wius nothing In Mlss Anglin's manner to
muggost that she considered her declslon
o morioug one that was llkealy to bear

bitter fruit,

"Hut I shall not he Idje,'" she replied,
“I have planned enough to keep me busy
for o good many yoars, [ want to read
and write and roally live, and when one
Is playing, particularly on tour, one does
not really Jive. I shall have a place in
tho country, In this country, and there 1
will do my work and entertain  my
friends."

“"What work, Miss Anglin?"

"My Nret task will bhe making acting
verslons of the Greek plays. You know
there arn no much veratons, and when
I made my productionsa in the amphi-
theatre at Herkeley [ had to work out
nll of the detall myself. T have all that
mass of dato. the result of u great deal

of reséarch, preserved, and I shall ar-
range It so that othérs may not have
tha difficultles that [ had. For the Greek
draman  should be acted today not ae
curlonitien but as -great and beautiful
dramas.'

EVENING LEDGER SCENARIO LESSONS

LESSON I
How to Find Your Plot

Contloued from Page One
your iden for a photoplay, e
of some deep, underlying thought so uni-
vermal In Ita conception that It biristsd
home to every human heart. Onca you have
. your theme, locate it In whatever atmos-
phere s best sulted for its development.
An exnmple might elucidate:

Buppase we tuke the subject of children.
The next stop In its development that nat-
urally sugwesta itsalf will be tho desire of n
man or & woman to have.no children, while
the husband or the wifs, as the case mny
be, will want children.

If we concelve of such n sltuation among
the poor wa bava lost strongth. It {s pos-
gible, but it I Improbable. If we have a
woalthy banker and his wife and one or the
other lacks the deslre for children It In still
possible, and whlt ls more, It Lecomes prob-
able.

n We ean conceive of a soclety woman, feel-
ing that ahe has no time to devote to off-
epring, whereas, it 18 a difMcult matter to
conecalve of such a situation, sy, on New
. York's East side, If wo make It the woman
\ who does not want children, If wa ghow har
preferring  soclaty, libarty of mctlon, eto,
and the man soeking 'his Ideal we have
pomothing that is old.

Twist It about. The man doesn't want

t emeafea

ehlldren.
; Why?
Ask yourself the question. It la un-
usual. It is diMoult to imagine the rea-

#on why a normal married man In afMuent
elrcumstances should not desire children.
Our imagination is exclted. We can delve
into the past for an explanation.

If necessary, there Is an illegitimnte
child, or a child by a former marriage.
This other woman is & vamplre, who haunts
the banker and warns him that If he ever
hans a child, to lexve his estates to, she will
denounce him and expose him. Hho Is de-
tarmined to make him pay for the wrong

haa sommitied In casting her nslde, and
determinad that her child shall enfoy the

Miree e

Ut & suggestion of an explar-
tlon. Thero are & hundred other reasons,
which almost any one with a vivid imag-
Inatlon could give. The polnt to be no-
ticed Is that we have a problem, and in-
#ead of taking the Arst idea at hand, in
ordar to solve It, we pass itjup in favor
of the more usual situation,

Take any ons of a number of deep hu-
man emotions and see what dramatle mate-
rial there Iu In them., Wa might cite an
example in “Man sand His Houl,” whera o
man's consolence, developed first In an alle-
Bory and then In o man's life, makes a very
powerful appeal.

It l& & subject that has been touched
Vpon a thousand tides In photoplay writ-
ing; yot, by using & new angle, by bring-
ing forco of consclence In the en-
Bomething new ls glven—some-

LESSON II
The Synopsis

Continued from Pago One

talled synopsis, we would gay that the av-
erage gynopsis used In the Metro studios,
where five-reel subjects nre made, s about
five to soven pages of doubls spaced writ-
Ing on the average typewriter paper, slze
83 by 11 inchea. This means about 300
words to the page, or from 10500 to 2000
words total.

Farce or comedy synopses are noturally
shorter, and they have n styls nll thelr
own,  In this connection some mention
ought to bs made of comedy. titles, but the
whole subjoct of titles (s reserved for the

conclusion of this serfes, as It properly
should,

Suppose you are writing o farce. You
naturally seek n happy title that will HUR-
Kot comedy and not serlous dramn, The
snme holds true with the synopsils, Try
and hit the natll on the head with o happlly
turned sentence Lo open the synopsia, Glve
® breezy account of your subject in short,
erisp sentences, and do not attempt to Eo
Into detuils, which are apt to be tedious,
while they -do not explain

Endeavor to exclte the editor's curioalty
%6 that he wil read your action. A farce
18 lnrgely eltuation and some of the fun-
nlest farces cannot be told In a nymopain
form without destroying the INusion by a
multitude of words and phrases. This
doet not, however, uphold the people who
argue that there should be no synopais,

Give n synopsis, but do not elaborate.
Fut the punch Into your synopsls and the
editor will gladly turn to the action, i he
seen that you have something BOADPPY to
offer, Bupposs you start off by saying:

“Nellle didn't know 1t was loaded-—but It
was,  Thereln hangs & tale and she nearly
got hanged for It. It proved that Ded might
be Boime kind of a flah, but he wasn't a
sucker."

Now go on and sketch In rapidly the out-
line of your story, Gilve the punch first
if you ¢an and only encugh of the plot
to ¢xcite Interest. When the editor reads
the synopsls he will invariably examine the
netlon and If you have evolved new altva-
tlona your story ls purchased. It Is not
niways well to make tha play on words
as obvious as the above, but this fllustrates
the point It |8 deslred to maks,

In writing dramatio  synopses you must
take the subject seripualy, If you would
have the editor take It serioualy. In this
cans atate your subject or develop your
problem and work up to the dramatie i«
max of your pluy.

Bome authors have a fault In writing in
the synopsls action that is never shown In
the body of the photoplay. In fact, many
synopsey road benutifully, but when the
editor comes to examine the action he finds
that incidents have naver besn developed at
all that are set forth ln the synopeis

'The sypopsis, for ihis reason, should be
written last. Write the actlop, make your
omnst wnd then wrila & synopasis anly of what
you bhave developed In the aotion. There ia
another reascn why the synopsls should ba
last. 1If you attempt to write a sysopsis
and are not versed ln photoplay techulgue,
you will not be able to develop your story
wlong plcture lnes

You cannot expsct the editor to rewrite
pieture
mynopala

In conclusion we cannot but repest that
thnwu:rd.umonbwmalw:
almost vital to the good photoplsy It.
cartalnly Inoresses an suthor's sales,

why neglect 1?7 If editors all insfated lh&t

maausoripts be dofie up with pink ribbon
It might be arbitrary, but If your sales
increased by using it you would probably

comply with thelr dictum.

In the case of the syuopils thers are
many good end valld reasons why (here

mﬂhmwlm every mript and we

slrong FeAson Ih;l-hu“lhouﬂal
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THE PHOTOPLAY-
MAN-ABOUT-
TOWN

Complete Thontre Programs for the
Weok Appear Every Monday in
the Chart,

Baron Bonte's Idea of an "allcomedy
dny” *han hoen generally nccepted by the
looa) mandgers, Now ths Haltlmore comen
forth  with thras Koystons comedies on
Tuesdny, fenturing Ford Eterling, Hank
Mann and Willlam Colller,

The new editlon of “The Bpollers” at the
Broad Ptrest Casinoe booked by Miss M. 1.
Belahlag featurea Willlam Farnum  and
Kathlyn Willlams. Thin (s the play with
the renlistic Aght mcanes, wnd many other
“fight picturea”™ waere based on theso woenes
To be shown June 7.

The program of the Both Strest containg
A wpecial timetable for the showing of
Chaplin filma on Wednesday and Thursday.

Tha music In gradually proving o big
factor In the makeup of programe.  The
Falrmount's concart orchestra really “plays
the pletures” while the new organ at the
Overbroole Is rapidly proving a magmet for
new patrons. Detalls of this organ will
appear later.

It Is not merely the excollence of the
nhotoplays pressnted at the Alhambra that
conntituten Ita attractiveness, fof they are
nugmented by orgnn and orchentrn. munle
of the highemt clos® and the perfoot ays-
tem of ventilation Insures both comfort and
health at all times, and tregnrdless of
wenther conditlons

When “Ramona’ reaches this olty “fans'
will sea Anna Lehr as the ohild amona,
Her mother, of the same nnme, appears in
the Nhn play, “Clivilization Child,” ot tha
Glratd.  Sha ls a resldent of Philadelphin

The V. L. 8. B seven-nct play, “The Sus-
peet” features Anita Stewart at the Op-
pheum. An all-star cast In support assures
the parts being capably bandled,

Manungor Stamper's choraleslo wt the
Tioga is now In fine condition, and all the
minor defects of “firat days" hnve past,

This modern method of obtalning music s
worth fourneying. to hear. Following his
namesake, “"Columbus,” Stamper has dis-
covered nomoething, too,

Logan Theatre patrons are enjoying the
Flicher Paramount Organ's musie Ih addi-
tion t: the Metro and Paramount pleture
productions.

-

The mystery wurrounding the identity of
the Laughing Mask In “The Iron Claw" se-
rial at the Keyrtone will soon Be revenled,

Fana should not be startled by sesing
Mary Plckford park her auto on Hroad
street, for If plans materiallze she will he-
come n resident of thig clty. However, the
Lafayetto announces her film appearance in
“Such a Little Quesn,”

The Regent was the frst theatre to ad-
vertise “The Organ With the Human Volee,"
and eredit la dve former Manager Buhler
for its origin,

Geraldine Farrar, to bo seen In “Carmen'
at the Rialto, Is supported by Wallace Reld,
playing Don Joss, Padro de Cordoba, as
Eacamillo, the toreador; Willlam Elmer ns

Morales, H. B. Carpanter as FPastia
Jeannie MacPherson, Anita King, Frmest
Joy, James Nelll and othars.

The Bureka ia presenting Triangle plays
in ita regular program each week.

“Doug" Falrbanks, who plays In "The
Good Bad Man™ at the Irls, {s an all-round
athlets,

Charles Segnll, manager of the .Apollo,

Is president of the Exhibitors' League, He
ulso owna the Hamllton Theatre,
The World Film play, "“Her Maternal

Right,”" for two days at the Sherwood,
fentures Kitty Gordon, about whome back
much “predd dope” hns heen written,

The dally matinees at the Park are well
aftended., Anita King, In ““The Rore," was
In this clity last yvear on her auto trip from
the Pacifle coast,

Three aingle reel plctures are nearly al-
wnyvs shown In addition to the featurs at
the Liberty.

The Pllcher argan supplies the musie for
the picture plays at the Jefferson.

The pratty little Princess Theatre s
ready for the summer months, ‘The ventiln-
tion is carafully looked after, and an lce
watler fountain has baen installed. Tha ple-
tures, an always, are the best,

The camefu] attention glven the Garden
by Manager Arnold is rapldly bringing the
weloct patronage, and as a result crowded
houses prevall

The watchward of tha Savoy i Preparsd-
ness—preparednesn for the comfort of Ita
patrons for the summer months, Ioe water
fountains have been installed and the ven-
tilation is the best. the alr belng changed
continually by moans of powerful exhaust
fans. This, together with carefully selected
pletures, insures the patrons both eomfort
and amusement.

The alterations and redecorations are be-
Ing rapldly comploted. and from all indica-
tions the Market Street Theatre promises
to be ano of the most beautiful theatres on
the Rialto. At all times ghe house will be
found 10 degrees coolsr than tha streot.

Professor Spilller arranges the musical
numbers ut EfMnger's Loader Theatre.

The wide appoul of Chaplin's plays ne-
counts for 0 many requests for 'dmention
Chaplin at my theatre” In letters, but space
compels us to refer the readers to the chart
on Monday.

Feminine stars head eovery program for
the week at the Globe Each play calls
forth excellent character studies.

Clara Kimball Young, in “The Feast of
Lite,” at the Frankford, was ance a leading

woman In a loeal stock company,
Lockwood and Alllson In “The Come

Back," st the Cedar, deny they are marrigd
Efforts were made to secure Pauline

¥Frederick to portray the lead in the play
“Through the Ages™ seen here reocently,
but she was under contract to pale “The
Moment Before,” which comes o the Ger-
mantown, and could not accept.

Btrange as It seems Marguerite Snow,
who appears at the Locust In “Her Greaf
Priamph,” does not lika to have a “still”

photogruph taken.

"The Ruby I8 erowded dally with shoppeiw,
who meet their friends there. They leave
their names al the box office, so thit when
thosa expectad ve, they have but Lo ask
it the people are ARLP

L. ZINOVIEFE
The Russian singer, who will ap-
pear in the open-air performance
of Verdi's "Altra" at the University
of Pennsylvania June 6,

Verdi's Vivid Masterpiece,
the Admirable “Aida,”
at U, of P.

The University of Pennsylvania presents
an  open-nlr performance of Verdl's great
opern, “Aldn on Franklin Fleld, on the
evening of Tuesday, June 8, This will be
the flrut operatie production ever attempted
in the open within the precincta of this
alty. It will be the third tima Vardl's
mnsterplece has been ntaged on o Juge
scitle In the open mlr. The initial produc-
tion was at the Pyramida in 1811, and was
witniéssed by 80,000 persons, It was again
presented In Buenes Alres lnst year belore
an fmmense audience.

Every epera houso In the elvilized world
han been combed to furnish the volces and
sthe munagerinl genlus to make this per-
formance an epoch-making event. The
principals have all been selected with n view
to securing the world'a groatest Interpreter
in each individual role, pnd for this rea-
son many of the artlsts have made n Wpe-
clal trip from colties In Europe and South
Amorlea In order to appear In this one stu-
popdous production.

Chief among these Is Leone Zinovieff, the
famous Ruasian tepor, who recelved the
great honor of helng selected to ning the
role of Rhadiumes at the Pyramids produc-

tlon, and also at the Pan Amerioan per-
formance of Alda in Buenos Alres last
yoar. The eyes of musioal America will be

on Zinovieff at the coming University per=
formance, Musleal critles from New York,
Boston and other large citles are planning
to hoar himising, The othy members of
the splendid cast wre miore or leas known to
the American publié, Marle Rappold, who
has slready demonatrated her superlority
in out-door singing, will sing Alda. Mme.
Rappold has been a prima donne of the
Metropolitan Operan Company for the last
wlx years, and last senson sang nearly all
the performance of "Alda’ glven by that
organizgation, The great Margarote Auatze-
naver will sing the part of Amneris.

When Gluseppl Campanarl was leading
baritone of the AMetrapolitan Opera Com-
pany, his greatest rols was Amonasro in
“Alda.” He was therefore chosen to ning
the same part for this performance, Fla
coming out of retirement for this one pro-
duction s lpoked forward to with great
interest by musioc lovers. Of the two bassos,
Leon Rothler has niready endeared himsalf
to the opera-going public in this city, and
Lazzarl will be a weleome newcomer.

It has been the alm of the cpera commit-

tee of the University to equal and, If
posaible, surpass the Pyramid production,
and with this in mind they have engaged M,
Bracale to supervise the production. M.
Bracale galned world renown through his
maaterly direction of the performance
nlong the Nile, and predicta that the pres-
ent performance will eclipse his previous
effort in many ways Glorglo Polacdo, whe
suceseded Toscaninl ns o leading conductor
of the Metropolitan Company. will be the
conductor. Albertlerl will b& the ballet
master, while the chorus will be directed
by M, Settl. Arturo SBpelta, who also be-
came famous through his work at the per-
formanos at the Pyramids, will act In the
mame capeoity, stage manager, at this per-
formance., There will be n chorus of 600
volees pelected from the Metropolitan, Bos-
ton and Chlcago Opera Companies, and gn
orchestra of 108, 'There will be & large
ballet.
The seating arrangemants have been so
perfected that it will be easy Lo hear every
tons over overy part of the audlence. The
stage has been placed In the centre of the
ampitheatre, facing onst, no seats belng
erocted behind the stage. This will bring
the singers within about 260 feet of the
farthest meating polnt. which |s not & much
groater distance than may be found from
the stage to the upper balcony of the larger
theatres Thin virtually insures sesing
and hearing with comfort throughout every
part of the auditorium. The stage {tself
will be the largest structure of s kind
that has ever been erectsd for the same
purpose 1t will be 200 feet wide and 135
fost deep. The total cost of the production
will be sppraximately $30,000, making it
the most expenalve single oparatic perforn-
ance ever given.

The playwright should have a

much more thorough knowledge of

}}Eo than the now malie
ves,

RUDAN cmc?ﬁ

“%HAS. J. COLL

Colonial Dance Castle
Coel and Comfortable
G-nunm- Au.

THE THEATRICAL
{ BAEDEKER

ADBLPHI-"Major Barbara with drace
Gaorge, Hrilos  MoHa®, Mary Nash,
Hrnest Lawford and Iabért Drifcs. A
comady by Bernard Shaw deallng with
a munition maker who wine his daugh-
ter aver from SHalvation Army work to
n #hies In hin philosophy that poverty
1w oetime and the “Armorer's falth” the
anly Irde one. A trsnchant bit of satire
flled to the brim with philosophle dis-
cusnion that bites deep Into tha life of
1918, One wask only.

BROAD—"Forty.five Minuten From Hrond.
way." Staged by the Philopairian Ho-
clety an (ts annunl prduction. Qeorge

Cohan'y famillar sand amusing comedy
with musie about the wsporting youns
man and the servant mald from New
Rochelle.  Ona weelk only.

FEATURE FILMR
FORREBT—'"The Drumb alrl of Portlel”
with Anna Paviown. The famous dander
with har company of Russians, augmentoed
by phetoplayare of the Universal Film
Manufacturing Corpomtlon, appearing In
an elaborate sersen varsion of tha old
opera. “Masanniello” which she acted at
the Matrapolitan this winter under the

newear (itle The stary dealk wilth the
rovolt of Ttnllan townafoll, led by n girl,
agninat thelr Spangh governors, The d1-
rectors of the photoplay were the Small-
oyn The Farrest will house an  or-
chestrn  for this  production Popwiar
nrleas,

BTAN LEY—Monday, Tuonday and Waed-
nesdiny, "The Foud Oirl" with Hagel
Daswvn, . Famous PlayersParamount pros

ductlon; n Burton Holmos travel pleture,
"Vislting the Sultan of Sulu®; Mr. and
Mra, Sydnoy Direw in thelr Intaxt comedy,
“Tones' Auto,” and n Goldberg eartoon,
"The Fatal Ple Thursday, Friday and
HSaturday, “The TRousand Dollar Hous-
band.” with Blanche Hwoal, n Lanky-
Paramount production,

ARGCADIA—"The¢ Rugle Cull,” with Willle
Colllor, Jdr., an  [neesupervinad  prodic.
tion for the Triangle program, running
all'weok, Monday, Tuesday and Wednos-
day, Blllle Burke's wserial, "Glorin's
Romance.” Thursday, Friday and Sate
urday, n Keystone comedy,

VICTORIA—Monday, Tuesday nnd Wed-
nendny, "The Law Decides” with Harry
Morey, Dorothy Kelly nnd Bobby Con-
nelly, & Vitagraph-V. L. 8 E. produc-
tlon In seven reels, Thurdday, Friday
and Saturday, "The Searlot Woman,"
with Olgn Petrova, ‘Arthur Hoops, Ed.
ward Martindell and Bugene O'Brien; n
Metro production.

PALACE—Monday, Tuesday and Waednes-
day, “Allen Bouls,” with Beasus Haya-

kawna and Teuru Aokl, a Lasky-Para-
mount production, and Billle Burke's
serial, "Gloria’'s Homance," Thursday,

Friday and Saturday, "Marin Rosa," with
Geraldine Farrar.

BELMONT—Monday, Tuesday and Wead-
vesday, "“The Love Mask' with Cleo
Ridgeley, a Lasy-Paramount pleture.
Thursday, Friday and Saturday, “"The
Eternal Grind,” with Mary Plckford, n
Famous Players-Parnmount flm.

LOCUST—Mondny and Tuesday, *The
Woman In Black,” with Lionel Barry-
more and Milllcent Evans. Wodneaday
and Thursday. “Fate's Boomerang,” with
Mollle King, Friday and Saturday,
“Hoy Great Triumph,"” with Willlam Nigh
and Marguerite Bnow.

VAUDEVILLE

KEEITH'S8—8aphye Barnard, prima donna;
Truly Shattuck and Marta Golden in
comedy moments; Bon Welch, the chare
acter comedian; Leo Beers, entertalner;
the Honey Boy Minstrels; Balla Clalre
Brothers, athletes; Mr, and Mra. Norman
Phillips in “Sweets to the Sweet'; Sldney
gnd Townley In songs and dance, and
Marcelle and hin trained bears,

GLOBE—Tom Powell and his Peerloss Min-
streln, Lou Wineh and eompany, In “In
My Nelghbor's Garden"; Catherine Chal-
oner and company, in & comedy sketch,
“"Fate's Pross Agent”; Morgan, Dlckson
and Sehrader, In "In Dreamy, Dreamy
Chinatown’ ; Hobbinn and Pals; nnd Hart-
zell and Evans, in popular songs,

GRAND—"The FPassion Play of Washing-
ton Square,' n one-not play, dealing with
a brilliant young playwright in love with
n soclal debutante, whosa mother objects
perioualy to a wedding outalde of thelr
own e¢lrelee  The actlon of the play han
to do with the compelling of the mother's
consent. In addition; five other ncts and
some motion plotures.

CROSH KEYS—First half of week: Bol Un-
ger's minfature musical comedy, “The
Funmakers”; Frank Bush, monologist;
Clem Beving and company; In "Daddy™;
Miller, Packer and Sells, In songs and
comedy ; Mildred Haymond, singing com-
edlenne, and the De Vrles troupe of ncro-
bats. Last half of the week: Bobby Vall
and Mario Mann, in "“A Night in India";
Frank Bush, Montrose Troupe, Rumssell
and Evans, Willlam B. Pattxon and com-
pany, in “Apple Blossom Time,” and Put-
man and Lewls,

COMING.,

JUNZI 12—Bells Btory, the young American

prima donna; Jack Wilson, assisted by

Frank Hurst and Lilllan Boardman, in

“An Impromptu Hevue"; Sixteen Vassar

Girls, In a musical eoffering; Bayonne,

Whipple and Walter Huston, In “Spooka’ ;

Nelson Waring, entertainer; “What Hap-

pened to Muth,” a satire In one act; Max

Ford and Hetty Urma, In songs and

dances; Sam Barton, the silant tramp

comedinn, and Selig-Tribune Plotures.

Wisdom of Youth

ILDREN are not as foolish as
sometimes their elders believe
them. Take little boys, for exam-
sle, A little boy may wish to be an
Pdlnn. a detective, a policeman, a
fireman, & cowboy, & drum major, a
chariot driver in a circus or a burg-
lar when he grows up. But did you
ever hear of a little boy who wanted
to be an actor?—George J. Nathan
in Puck.
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Organ
PARAMOUNT Presents
FANNIE WARD in
“FOR THE DEFENSE"
BALT IMORE 1!.‘!%’ MORY AV
MAE MARSH in “Hoodoo Ann"
“By Stork Delivery"”

EUREKA OTH & MARKET 8T8,
KING BAGGOT in
“HALF A ROGUE"
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SOPHYE BARNARD
Coming to Keith's next week.

Philadelphia Prima Donna
is Writing an Opera
for Herself

Sophye Barnard Is writing nn opera, The
popular Philadelphin prima donna has baan
trying to obtein & light opera sultable for
her and her husband, Lou Anger, to star
in; but., after searching for two mseanons
and reading over at least 60 manuscripts,
Misa Barnard has not found the one she
was Jooking for, so she in going to write
one herself, Miss Barnard hoas been worl.
Ing on the book for neveral months now,
and hopea to hava It ready to stoge next
geason, In the meantime, Miss Barnard
has returned to vaudeville with a new sin-
Egle pinging turn, and will appear at B. F.
Keith's Theatrs noxt weol,

Miss Barnard (s of Philadelphia birth
and her famlily are at pressnt residents of
this city. The charming voeallste, in hunt-
ing for "local color” for her operm, found
what she thinka will bs one of the biggest
featurea ever produced In light opera; but
she In koeplng tha story to herself and
refuses to tell even the mombers of her Im-
mediate family what the name of her opera
Is or what It s all about. Even Lou Anger,
who {8 to have the principal comedy part
in the opera, has not been told the detalls
or the name of the plece ho Is to play In.

Her reason for malntalning such silence
and secrecy Is that she Intends to furnish
the theatrieal world with a surprise play
that will create some thoatrical history.
AMiss Barnard Is o finlshed muslelan. She
studied munlc with the best masters and
possssses . voloe of rare quality and charm.
In spite of her success In the title role of
“The Red Widow.," with Raymond Hitoh-
oock, Miss Barnard’s ambition is to ap-
pear In opera slong & certaln lne lald down
by herself, and when she blossoms cut as
a gtar again she will appear In her own
opern, written by herself, staged by hersalf
and designed In every detall along her own

The art of motlon-ploture @l
changed ne mueh within the M
As the personnel of the casty and
of storles produced,
Whare, a short tme
win the popular thing, the
of the m.llm'b-plnlm Audlienidens a
axperiance nfter actual years ul
attendance have put up to the m
director a problam of absurbing
He must not only have & good sor
tell, bt must be & profound snd ve
tile artist In his manner of telling it
The day of the obvisus has passsd;
one must ndieate many of t
y what

arful points of a photoplay
not shown., The commission of orlmen
frequenily made the more gruesome
lotting the sudience sse the avents wh
lead up to the remults imtmediately
ward, and they are subtly flattered by
knowladge that. tha direclor sppeals
thelr imugination and (ntellset

Todny the best themes I8 one which 18
not expected; the finest dllmaxes  thoss
reiched by n succeasion of surprise. Yelb
wao have learned that “action™ doss not
mean  Uspeed ——stronious  successtons  of
melodrnmatio accldents and Incidents do
not make, necessarily, & strong play.
burning of a whole city during a food,
complicntsd with an earthquake, may give
mechanical exclitement and kono your came
eraman and wtage hands  Luky; bt &
significant gldnce, the turn of an aloguant
hand at the peyehological moment of &
tense scenw, may have a_ hundred times
more dramatic “punch.™

With our improv t In play &
new fleld has opened for mmu “mocome
paniments™ to the storlens,

I remomber when paper snow, .unllll-
hand ntage atafrs, artificial flowers and
lhiedge sets were used within the

the clouds rolled by before the Wt.b-
tion of lighting now no eany to obtain
Where three years ago the emrﬂdlm oﬂ
$5000 on a feature ploture was

as buslness sulcide, It In almost !mpuulbh
to produce o moderate onst ploture for
less than three thmes thkt amount; and
s0 keen In the rivalry among the studion

that it |s certainly bad economy to l?
tempt 1t

Never before has thon bean such n de-
mand for good storles, of adegquate powsr
und varlety of Incldent; never ware such
prices gladly pald for expert soripts. To
thoss pessimiats who declare that
play production han reached its senith th'
wimple answer s that the fourth
industry of the United States has reached
too huge a succeas. There are too many
uhrewd business men and clever sxescn.
tives In it. with too many interested
piatrons—more than 10,000,000 dally—for &
decline. f

We directors have found curselves un-
connciounly educated by the constant des
mands, the daily change and growth in
our work. We have created an art almost

human, as vital In its results and ita ap-
peal as any other which has taken thou.
pands of years for development.

Movie Monikers

Said Louise Fazenda to Gloria Fonda,

“Your name is as weird as a pink
anaconda.”

“And yaursdnhould be in the zoo's

ddenda
Said Gloria Fonda to Louise Fa-
zenda.

Said William Fildew to Naomi Chil-

ers:
“Your moniker my mind be-
wilders.”

lines and around her own ldeas. Philadel- “I feel the same regarding »
phlans will no doubt walt with Interest for 1 % : H g
the surprise with which she Is to present S“dFl;:;::vm Childers to %’ilgm
them and In the meantime enjoy her ns a > b
vaudeville favorite.
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Paramount Plotures b Francls X, Hush
Wi 8. HART in "THE PRIMAL LURE “A MI kit
CHARLES CHAPLIN In “POLICE' LmN A m’
CHESTNUT

LIBERTY mm“%mm;-

Frank Mayo and Lillian W
“A CHILD OF FORTUNE"

APOLLOQ %P A¥D THoMION DALY
By

BILLIE BURKE in “Peggy”
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LOGAN THEATRE “** %,
MARGUERITE CLARK in
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ALWAYS IN THE WAY" .
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56TH ST. Theatre

John Barrymore TR o
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Mats
Prancis X. Bushman apd Heveriy Payne In

“MAN AND HIS SOUL"

PARK *®am n;!:"_s nmrnac. 4 ‘:‘
Lillian Walker = & ﬂgrgw.w~;
PRINCESS 1018 MARKWT

"'MC%PIF AY h :

GERMAN.TOW bm GERMAN-

TOWN AVE

MARIE DORO in

wrHE HEART OF KORA FLYNN"

GLO BOTH & MARKET 2:16-7-8
15,000 KIMUBALL (mau-l
Wm. S.

RIALTO P=uiayiows ave
USTIN F.

“A
REGENT
MOLL
“FATE'S BODMERANG"

art «wrHE ARYAN”
~10 A AVENUY THHATRE
IR B WOLF HOPPER b
“HUNBHING p

RUBY “ankm soue

" iGN A MIR
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Great Northern dﬁ‘u{'{u‘i’uﬂhﬁ'\’-{ SHERWOOD
DOUGLASS FATBANKS in CONSTANCE COf
IRIS THEATRE, 4 sosioons
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